This is My Place

Online screening information:

Mon 22 Feb 48 hour rental window from 6_00pm

Fri 5 Mar 48 hour rental window from 6.00pm

To browse our full selection of films and
screening schedule, please visit:

onlinecinema.jpf-film.org.uk
For more information about Japan Foundation
Touring Film Programme, visit:

www.jpf-fim.org.uk

Celebrating:  Cultural Partners:

Japan-UK SASAKAWA
SeasonofCulture = FOUNDATION
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@jf_tfp

We have a new Instagram account specifically for
the Touring Film Programme! Follow us to stay
updated and tag us in your stories and posts!

The Japan Foundation Touring Film Programme 2021 - Online Special %

Carving out a sense of existence and belonging in Japanese Cinema

JAPANFOUNDATION

One Night

62

2019/123min/Colour/English Subtitles
Distributor: Nikkatsu

Director: SHIRAISHI Kazuya
Cast: SATOH Takeru, SUZUKI Ryohei, MATSUOKA Mayu

(English version of the text follows the original Japanese. Please scroll down.)
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(English version below)

After the shocking events of a single night lead to the collapse of a family, the
gradual rebuilding of the unbreakable bonds between its members is heart-
breaking to watch. In this ambitious film, director Shiraishi Kazuya, known for his
depictions of hardcore violence in films such as “The Devil’s Path” and “The Blood
of Wolves” gives us his first human drama with a family theme. The film is based on
a stage play written by playwright Kuwabara Yuko and performed by her own
theatre company. Kuwabara says the idea for the play came to her after the Great
East Japan Earthquake of ten years ago, in the summer of 2011. Her experience of
the disaster doubtless influenced her considerably as she wrote this tale.

The story features a mother who takes matters into her own hands to protect her
children from a father who uses violence to get his way. But what follows for the
liberated family is emotional damage, agony, and stifling days of being unable to
stay afloat in society. Fifteen years on from that night, the mother gets out of prison
and appears without warning in front of her children, with whom she has had no
contact in the interim. As they make up for lost time the blanks in their relationship
are filled in like pieces of a jigsaw and family ties are rebuilt. Despite the serious
theme, a brilliant script spiced with humour stops it from being an unbearable
watch. Each character feels like a real person; the actors playing the three siblings
couldn’t be more different, and yet we gradually come to believe they share a blood
connection. This is all down to the skill of the director, who extracts performances
from these actors beyond anyone’s expectations.

The cast consists of leading-actor class talent. The second son of the family, a
struggling magazine writer who can’t give up on his dream of being a novelist, is
played by the popular and talented Satoh Takeru. The eldest son, who struggles to
communicate with others because of a stammer, is played by Suzuki Ryohei, who
formerly took the lead role in an NHK Taiga historical drama. The sister is played by
Matsuoka Maya, widely hailed as the most talented young actor in the industry at
the moment. All give superb performances. The pivotal role of the mother is played
by well-known actor Tanaka Yuko.

Sitting in the director’s chair is Shiraishi Kazuya, one of the top Japanese directors
on many well-known actors’ wish lists. After studying under the late Wakamatsu
Koji, he made his feature film debut with “Lost Paradise in Tokyo” in 2010. His
second film, “The Devil’s Path” (2013), won a host of awards, including the Japanese
Academy Award, getting Shiraishi noticed as a director. He has been prolific in his
film-making ever since, bringing out three films each in 2018 and 2019. A sequel to
2018’s “The Blood of Wolves” is set to be released in 2021. Before filming this latest
work, Shiraishi held a “respect training” course for the entire cast and crew, in which
they learnt the definitions of “discrimination” and “harassment” and what to do if



they encountered either. Already the norm in Hollywood, this was the first time a
Japanese studio had organised something like this at the request of a director. The
film-maker’s love for humanity is reflected in his wish to “make films in a fun
environment that is easy for everyone to work in.”

The thrilling car chase in the final stages of the film is an original addition that did
not feature in the stage play. In it, the director asks whether our relationships have
to crash in order for us to get our feelings across. Can we really understand each
other if we don’t give our true feelings a chance to fight it out? This is the first step
to rebuilding a family.

Nakazaki Kiyomi
(translated by Bethan Jones)



