This is My Place

Online screening information:

Wed 24 Feb 48 hour rental window from 6.00pm

Thu 4 Mar 48 hour rental window from 6.00pm

To browse our full selection of films and
screening schedule, please visit:

onlinecinema.jpf-film.org.uk
For more information about Japan Foundation
Touring Film Programme, visit:

www.jpf-fim.org.uk
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We have a new Instagram account specifically for
the Touring Film Programme! Follow us to stay
updated and tag us in your stories and posts!

The Japan Foundation Touring Film Programme 2021 - Online Special

Carving out a sense of existence and belonging in Japanese Cinema

4

JAPANFOUNDATION

A Girl Missing

LB

2019/111min/Colour/English Subtitles
Distributor: mk2 Films

Director: FUKADA Koji
Cast: TSUTSUI Mariko, ICHIKAWA Mikako, IKEMATSU Sosuke

(English version of the text follows the original Japanese. Please scroll down.)
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(English version below)

A law-abiding woman has her life torn apart following an incident that turns her into
an “innocent perpetrator”.

With her warm personality and devoted nursing, private nurse Ichiko has earned
the trust of both clients and colleagues. Then, out of the blue, a girl is kidnapped.
Ichiko’s tranquil, uneventful routine begins to fall noisily apart. This suspenseful film
depicts the despair and strength of a woman caught up in an absurd reality. With
an original script by director Fukada Koji, the film was selected for competition at
the Locarno International Film Festival.

Having won the Jury Prize in the Un Certain Regard category at Cannes with his
previous film, “Harmonium” (2016), and been made a Chevalier of the French Ordre
des Arts et des Lettres, Fukada’s work is acclaimed throughout the film world.

The Japanese title of this film, “Yokogao”, means “a face in profile”, and suggests
something multifaceted, conjuring as it does not just the visible side of the face, but
also the side that is hidden. Having one’s little piece of happiness disrupted by
unexpected and irrational malice is something that could happen to anyone. But life
must go on. The characters in this film lead well-intentioned lives before a single
disagreement sparks jealousy, which blossoms into hatred as others became
involved. The film depicts one woman’s downfall as a result of this incident, but her
transformation is not a simple case of before/after. Rather, we see the fragility and
courage of a woman whose relationships with those around her are gradually
enveloped by a solitary darkness, and we can’t take our eyes off her.

The protagonist is played by Tsutsui Mariko, in her second Fukada film after
“Harmonium”. The feat she faces is not to play multiple characters, nor multiple
personalities, but to give a coherent portrayal of a multifaceted individual. Tsutsui
says she drew a single lily on her copy of the script and imagined its petals withering
as her character moved from fit and well at the start of the film to ultimately being
crushed and exhausted by betrayal. Tsutsui comes from a stage background, and
there is an objectivity behind the overwhelming force of her expression. Ichikawa
Mikako (“Shin Godzilla”, 2016; written and directed by Anno Hideaki, co-directed
by Higuchi Shinji), and lkematsu Sosuke (“Killing”, 2018; directed by Tsukamoto
Shinya) also form part of this impressive ensemble and add to the disquiet we feel.

Fukada is known for having embarked on international collaborations from early in
his career, and has been actively involved in developing joint proposals with various



countries. In 2012 he set up a non-profit called “Independent Cinema Guild” with a
number of other volunteers to promote diversity in film whilst avoiding arguments
about major studios vs independent film. With coronavirus now wreaking havoc
around the world, in spring of 2020 Fukada and fellow-director Hamaguchi Ryusuke
founded “Mini-Theater AID”, working with speed and precision to raise support and
donations, and impacting society in ways that go well beyond his own creative work.

For Fukada, making films involves questioning what it means to be human, and his
work conveys the fear and thrill of having feelings exposed that we normally keep
hidden.

ENDO Masami
(translated by Bethan Jones)



